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1.  Shaeffer, C. B, 2001, Couture sewing techniques, The Taunton Press, Newtown, pp. 49-50
2.  Most fabrics used in tailoring have the fabric information woven in the selvedge.
3.  For example see Cooklin, G. 1997, Garment technology for fashion designers, Blackwell Science, Oxford, p. 10









































1.  de Buzzaccarini, V. 1990 Buttons & Sundries, ZanfiEditori, Modena, Italy, p. 14
2.  This corozo or tagua, the dense centre of the nut of South American tropical plants, lay on the wharves of Hamburg from the 1830’s before being  
     shipped up river to Bohemian towns inland for the Steinnusse button industry. 
3.  Although this was meant to be a pause in its production, with the post-war economy and changing technology, it never resurged. Today it is highly collectible.
4.  A technique used in the decorative arts, which consists of soldering delicate metal strips bent to the outline of a design to a metal surface.  Once the  




































1.  During the 17th and 18th centuries, dress components referred to as robings played an important role in the embellishment of dress.  Sets of ‘robings’   
     included an edge trim that featured on the edge of a garment, with matching cuffs or stomacher for the female wearer.  These were often used for  
     special social occasions and were worn to indicate societal wealth and standing. (Mackenzie 2004, p. 26)
2.  Garment pin holders would be attached to belt from the waist and the pins would be used to fasten the garment components to under and outer garments.  
     For example, decorative sleeves were often produced separately to the main garment making them interchangeable, easy to launder and repair.  
3.  Due to the value of the fibres and yarns used to create these pieces, a technique known as ‘drizzling’ was used to recycle these materials allowing them  










































1.  Martin, R. and Koda, H. 1995 Haute Couture, The Metropolitan Museum of Art, New York, p. 11
2.  Seeling, C. 1999, Fashion, the Century of Design, Konemann, Cologne.
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OPPOSITE: 
Flourish II – Sleeves, 2008 
Machine knitted wool, cotton, recycled glass crystals, timber veneer 
Dimensions: 410mm x 100mm (pair)
BELOW: 
Flourish II – Pocket, 2008 
Machine knitted wool, cotton, silk, recycled glass crystals, timber veneer 











Flourish II – Stomacher, 2008 
Machine knitted wool, cotton, silk, recycled glass crystals, timber veneer 




samples	reflect	such	methods	as	the	use	of	complementary	fibres	pink hemp, hemp sequin (008),	concepts	
for	disposable	fast	fashion	white tyvek, print stitch (008),	and	the	upcycling	of	damaged	fashion	items	




grey wool, blue stain, 2008 
Wool / cashmere blend, ink, silk, plastic 
290mm x 370mm 
ABOVE:  
white tyvek, print stitch, 2008 
Tyvek, aqueous ink, cotton, aqueous varnish 
290mm x 370mm 
OPPOSITE: 
pink hemp, hemp sequin, 2008 
Hemp / silk blend, natural dye, cotton 
290mm x 370mm 
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